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Prostorski obrat v literarni vedi: uvod
Metodološka samorefleksija humanističnih in družboslovnih ved je od osemdesetih let 20. stoletja naprej začela prepoznavati premik pozornosti na prostor kot razlagalni ključ za razumevanje družbe, zgodovine in kulture. Premik težišča humanističnih raziskav s časovnosti in pripovednosti na prostorskost nekateri povezujejo z modernostjo z začetkov 20. stoletja, ko je izzveneval historizem 19. stoletja. Drugi ga odkrivajo v strukturalizmu iz druge polovice 20. stoletja in v njegovem vplivu na humanistiko in družboslovje. Tretji pa t. i. prostorski obrat povezujejo s postmoderno geografijo in teorijo s konca osemdesetih let. Tudi ocena epistemološke vrednosti tega premika niha med prepričanjem, da ta prinaša temeljito drugačne poglede na predmetnost humanistično-družboslovnih ved in vzpostavlja novo disciplino, primerljivo z vseobsežnostjo zgodovinopisja, in mnenjem, da je prostorski obrat le eno od samopromocijskih gesel postmodernističnih ved.

Prostor je bil kot dejavnik človekovega bivanja in družbenosti v humanistiki in družboslovju upoštevan že pred prostorskim obratom. Vendar je bil tod, tudi v literarni zgodovini, podrejen pripovedni razlagi književnosti in literarnega življenja. Že Taine in pozitivisti so v »okolju« videli dejavnik, ki določa pisatelje in literaturo, a so mu dodelili stransko vlogo. Pozitivistični pogled, da okolje kot preplet naravno-fizičnega in »podružbljenega« prostora determinira človeka, se je močno zakoreninil (še Braudel je v naravnem prostoru videl determinanto družbe). Toda že Simmel, eden prvih znanilcev prostorskega obrata, je na prelomu iz 19. v 20. stoletje spremenil poenostavljeno vzročno-posledično logiko. Opozoril je, da prostor ni le naravna danost ali vsebnik, ki bi vključeval družbo in jo določal, pač pa so družbena razmerja in politike tiste, ki prostor oblikujejo, opomenjajo. To misel so vse od šestdesetih let 20. stoletja razvijali Foucault, Lefebvre, de Certeau, Bourdieu, Giddens, Said idr. Prostor, v katerem živimo, nenehno proizvajajo, spreminjajo, predstavljajo, načrtujejo in opomenjajo družbene prakse in tehnologije ter razmerja med njimi.

Udeleženci bodo razpravljali o tem, ali gre pri tem obratu za premik strukturne dominante, ki znanstveni govorici omogoča, da prek konstrukcije prostorskih vzorcev med opazovanimi elementi spoznavno izoblikuje nove ali prej premalo upoštevane sovisnosti.
The Spatial Turn in Literary Studies: An Introduction
Methodological self-reflection in the humanities and social sciences since the 1980s has been marked by a shift in attention to space as an interpretive key for understanding society, history, and culture. A certain shift in the focus of humanities research from the temporal and narrative to the spatial can be connected to the early twentieth-century modernism, when nineteenth-century historicism had exhausted itself. Others locate the so-called spatial turn in structuralism of the second half of the twentieth century and its influence on the humanities and social sciences. Yet others connect the spatial turn with postmodern geography and theories of the late 1980s. Evaluation of the epistemological value of the turn ranges from the conviction that it brings fundamentally new views to the humanities’ and social sciences’ objects of study, introducing a new discipline comparable to the totality of historiography, to the opinion that the spatial turn is just another self-promoting slogan of postmodernist scholarship.

In the humanities and social sciences, space was considered a factor of human existence and society well before the spatial turn. However, it was subordinate—just as in literary history—to narrative interpretations of letters and literary life. Already Taine and the positivists saw in the “environment” a factor that determines writers and literature, yet they allocated it an ancillary role. The positivist view that the environment, a combination of natural physical and social space, determines a person took firm root (even Braudel considered natural space a determinant of society). However, at the start of the twentieth century, Simmel, one of the forerunners of the spatial turn, altered this simplistic causality by pointing out that space is not only a natural given or “container” that determines society, but that it is social relationships and policies that form space and lend it content and meaning. Foucault, Lefebvre, de Certeau, Bourdieu, Giddens, Said, and others further developed this idea. The space we live in is constantly produced, changed, imagined, planned, and invested with meaning by societal practices, technology, and relations between them.
The contributors will exchange their views on whether or how the spatial turn in the humanities represents a shift in the structural dominant of knowledge system that enables scholarly discourse to advance new or heretofore undervalued dependencies by construing spatial models from the observed phenomena.
Bojan Baskar
Je prostorski obrat en sam ali ima vsaka veda svojega?

V izobilju vsakršnih novih »obratov«, ki so po avtopromotivnih zatrjevanjih njihovih domnevnih tvorcev ali soudeležencev že malone vsakdanji dogodek, je prostorski obrat poleg starejšega jezikovnega videti eden substancialnejših. Registrira ga vrsta družboslovnih in humanističnih ved: od teh, ki so se razumele kot nezavezane prostorskim konceptom ali so bile tradicionalno celo nerazpoložene do njih (čeprav so pogosto premogle lastno, resda marginalno, topografsko dimenzijo: pomislimo na literarno topografijo), do onih, ki so že »po naravi« bolj »prostorske«, zlasti geografija, a tudi antropologija in še katera druga. O razširjenosti percepcije »vrnitve geografije« svojevrstno priča tudi eksplozija metafore kartiranja (mapping).
Namen tega prispevka je na podlagi percepcij in konstrukcij prostorskega obrata v antropologiji ponuditi nekaj elementov, ki so lahko izhodišče za primerjalni študij (in kartiranje) percepcij in konstrukcij prostorskega obrata v omenjenih vedah. Primerjalna oziroma transdisciplinarna pot lahko prepričljivo pokaže, da so izhodišča in zastavki diskurza o prostorskem obratu v veliki meri zunanji posamičnim vedam.

Disparatni opisi prostorskega obrata in njegove različne datacije razodevajo odsotnost uniformne skupne koncepcije prostora (ali kraja). Geografija in filozofija pogosto nastopata kot dobavljalki prostorskih pojmov in konceptualnih razločkov, toda zaradi izrazite polisemičnosti in metaforične diseminacije pojma prostora elementi, uvoženi iz referenčne vede in prilagojeni za specifične rabe, sestavljajo precej heterogeno zbirko.

Bojan Baskar
How Many Spatial Turns? One or as Many as There Are Disciplines?

New “turns” are, according to self-promoting claims of those who are allegedly taking part in them, now occurring daily, which means that the spatial turn, together with the older linguistic turn, remains a turn with a certain consistency. This turn has been noticed by the whole gamut of the disciplines belonging to the humanities and social sciences. Some of them—geography in particular, but also anthropology and a few others—have been intrinsically inclined to thinking in spatial terms, whereas others might have been traditionally suspicious of spatial notions (although they would often develop a topography of their discipline; think of, say, literary topography).

Starting from a review of the spatial turn in anthropology, this paper aims to propose a few elements that might serve as a basis for a comparison (and a mapping) of a variety of perceptions and constructions of the spatial turn in diverse disciplines. This way of comparative proceeding can convincingly demonstrate that the basic assumptions and the stakes of the discourse on the spatial turn are to a significant extent external to particular disciplines.
Disparate accounts of the spatial turn as well as its different periodizations reveal the lack of a uniformly shared conception of space (or place). Geography and philosophy are often considered the providers of spatial notions and conceptual distinctions, yet due to the highly polysemic notion of space and its metaphorical dissemination, the elements “imported” from the referential discipline and appropriated for diverse usages might make a rather heterogeneous collection.
Robert Stockhammer

Έξωκεανισμός: (ne)zmožnost kartiranja Odisejevega popotovanja (od Kittlerja do Eratostena)

Nedavni trend vpeljevanja »prostorskega obrata« v literarno vedo zaznamuje osupljiva vera v zmožnost kartiranja literature, ki fikcijo celo zvaja na medel pojem »izmišljenih dogodkov v resničnih krajih«. Na podlagi sodobnih debat (med njimi Kittlerjeve ovržbe Homerjevega poročila o Odisejevem srečanju s sirenami in drugih poskusov lokalizacije Odisejevega popotovanja) predlagam vrnitev k najstarejši razpravi o uporabnosti »prostorskega obrata« v filologiji: k Strabonovi koncepciji Homerja kot geografa, zlasti k njegovi polemiki z Eratostenom. Predlagam nov razmislek o Eratostenovem konceptu »έξωκεανισμός«, in sicer ne le v pomenu »prestavljanja reči na rob Zemlje«, temveč tudi v pomenu »prestavljanja reči na rob kartiranju dostopnega«. Aleksandrijska teorija fikcije, implicirana v tem konceptu, je bržkone uporabnejša za razumevanje literature kakor nedavne kalifornijske ne-teorije.
Robert Stockhammer

Exokeanismos: The (un)mappability of Odysseus’ travels (From Kittler to Eratosthenes)

Recent trends in applying the “spatial turn” in literary studies display an astonishing confidence in the mappability of literature, to the degree that fiction is reduced to a foggy notion of “invented events in real places.” Using contemporary debates as a point of departure (including the late Friedrich Kittler’s falsification of Homer’s report of Odysseus’ encounter with the Sirenes, and other attempts to localize Odysseus’ travels), I therefore propose to go back to the oldest extant discussion on the applicability of the “spatial turn” in philology: Strabo’s conception of Homer as a geographer, with a particular focus on Strabo’s controversy with Eratosthenes. I will propose to reconsider Eratosthenes’ concept of “exokeanismos,” not only in the sense of “moving things to the margin of the earth,” but also in the sense of “moving things to the margin of the mappable.” The Alexandrian theory of fiction implied in this concept is probably more adequate to an understanding of literature than recent Californian non-theories are.
Jörg Döring
Kako uporabna je tematska kartografija literature?

V izhodišču referata bom vpeljal razlikovanje med »zemljevidi v fikciji« in »zemljevidi fikcije«. Tematska kartografija literature se nanaša le na »zemljevide fikcije«, nastale pozneje kakor literarne besede in večinoma predstavljene kot novo analitično orodje za tekstno interpretacijo. Vse od izida Morettijeve knjige Atlas of the European Novel (1998) poteka razprava o dovzetnosti fikcije za kartiranje, ki pa le redko dejansko proizvede zemljevide. Posvetil se bom kartiranjem, ki smo jih opravili Franco Moretti, Barbara Piatti in jaz, ter zastavil tale vprašanja: katero literaturo je mogoče kartirati (v kartografskem pomenu); katere elemente literarnega prostora je mogoče kartirati in kaj se utegne izkazati za kartiranju nedostopno; je to, kar prikazuje zemljevid, tisto, kar nam pove tekst; kako lahko – kolikor vsak zemljevid laže, saj »mora ponuditi selektiven, nepopoln pogled na dejanskost« (M. Monmonier) – lažemo s tematsko kartografijo fikcije; naj raziskovalci literature, če se odločijo za kartiranje, dajejo prednost posameznim tekstom ali velikim skupinam tekstov (kvalitativni vs. kvantitativni pristop)?

Obravnaval bom tele primere zemljevidov: Franco Moretti, »Jane Austen’s Britain« (1998); Barbara Piatti, »Exogene Fiktionalisierung 1800-2004 (literay meta-space Vierwaldstättersee-region)« (2008); in Jörg Döring, »Tim Staffel: Terrordrom« (2008).
Jörg Döring

How Useful is Thematic Cartography of Literature?

My talk will first of all draw a distinction between “maps in fiction” and “maps of fiction.” Thematic cartography of literature in my perspective only refers to “maps of fiction”, made subsequently to literary words and mostly justified as new analytical tools for text interpretation. Since Moretti’s Atlas of the European Novel (1998), scholars are discussing the issue of how mappable fiction is in general—but few do it by actually making maps. I will discuss mappings done by Moretti, Piatti and myself to address the following questions: which kind of literature is mappable (in a cartographic sense)? What elements of literary space can be mapped and what might prove to be unmappable? That which is depicted on a map: is it what the text tells us? Given that every map lies, as “the map must offer a selective, incomplete view of reality” (M. Monmonier), how can we lie with the thematic cartography of fiction? Should literary scholars, if they decide to map, prefer to map single texts or large groups of text (the qualitative vs. the quantitative approach)?

The examples of maps I would like to discuss will be: Franco Moretti, “Jane Austen’s Britain” (1998); Barbara Piatti, “Exogene Fiktionalisierung 1800-2004 (literay meta-space Vierwaldstättersee-region)” (2008); and Jörg Döring, “Tim Staffel: Terrordrom” (2008). 

Sarah J. Young in John Levin

Kartirajoči stroji: transformacije »peterburškega teksta«


Referat obravnava metodologije in dosedanje ugotovitve geografskega vizualizacijskega projekta »Mapping St Petersburg«, katerega cilj je eksperimentalna kartografija »peterburškega teksta«, literarnega korpusa, katerega razvoj je prepleten z razvojem tako Peterburga kakor sodobne ruske kulture kot take.

V nasprotovanju občutku samoumevnosti, pogosto značilnemu za literarno vedo, projekt poskuša peterburške tekste radikalno deformirati (v pomenu Jeroma McGanna). Pretvorba tekstov v prostorske podatke sproži proces potujitve (ostranenie), ki razkrije skrite pomene in razsežnosti. T. i. natančno branje prostora nam omogoča, da tekste kartiramo in jih transformiramo v t. i. oddaljeno branje. Hkratni kognitivni proces branja prostorskih razmerij priskrbi kartografskemu eksperimentiranju kontekst. To pre-oblikuje literarne umetnine in ustvari nove vzorce pomena, ki razkrijejo potencialne tekste.

Pri izdelovanju teh zemljevidov uporabljamo »neogeografska« orodja, kakršno je Google Zemljevidi. To tehnologijo odlikujejo preprostost uporabe, dostopnost, povezljivost s priljubljenimi mobilnimi tehnologijami in komunikabilnost. Ni ne ukazovalna ne distancirana, ampak omogoča, s čimer vabi k eksperimentiranju ter igri z minimalnimi stroški in porabo časa. Z njeno pomočjo ter na podlagi »bralnih strojev« in »algoritmične literarne vede« Stephena Ramsayja poskušamo tehnologijo uporabljati za generiranje miselnih iger.
Za ponazoritev nekaterih rezultatov tega procesa bomo predstavili eksperimentalno kartiranje Zločina in kazni Dostojevskega in Gogoljevih peterburških povesti ter nakazali potencial tega projekta.
Sarah J. Young and John Levin

Mapping Machines: Transformations of the “Petersburg Text”


This paper examines the methodologies and initial results of our geographic visualization project “Mapping St Petersburg,” which aims to produce an experimental cartography of the “Petersburg text,” a literary corpus whose development is interwoven with that of both the city and of modern Russian culture as a whole.

Moving away from the sense of familiarity inherent in much literary criticism, we are aiming at radical deformations (in Jerome McGann’s term) of Petersburg texts. Dissolving the works into spatial data engenders a process of estrangement (ostranenie) that allows concealed meanings and dimensions to emerge. A close reading for space enables us to map the texts, transforming them into a distant reading. A simultaneous cognitive process of reading for spatial relations provides the context for cartographic experimentation. This re-forms literary works to create new patterns of meaning that reveal the potential texts.

To create these maps, we are using “neogeographical” tools, such as Google Maps. This technology is marked by its ease of use and accessibility, its adoption of popular mobile technologies, and its colloquiality. It neither dictates, nor stands detached, but enables, allowing experimentation and play with minimal overheads and expenditure of time. Through it, we advance an idea, based upon Stephen Ramsay’s “reading machines” and “algorithmic criticism,” of utilising a technology for generating thought games.
To illustrate some results of this process, we conclude with a presentation of mapping experiments performed upon Dostoevsky’s Crime and Punishment and Gogol’s Petersburg tales, and a discussion of potential developments.
Jerneja Fridl in Mimi Urbanc
Pokrajina v luči retoričnih figur v besedilih o slovenski Istri

Prispevek predpostavlja, da so pokrajine sestavljene ne le iz otipljivih (materialnih) elementov, temveč tudi iz neotipljivega, doživljajskega (mentalnega, zamišljenega) dela. Zato vidi v pokrajini mozaik ne le tega, kar se razkriva očem, ampak tudi tistega, kar je skrito v glavah in je konstrukt tistega sveta.

V središču so zato geografske predstave o pokrajini slovenske Istre, izražene z retoričnimi figurami v literarnih tekstih na temo edine prave slovenske sredozemske pokrajine. Empirični del – kvantitativna in kvalitativna analiza retoričnih figur – je bil izveden s programom ATLAS.ti, ki računalniško podpira interpretativne analize. Cilj raziskave je ugotoviti prostorsko dimenzijo retoričnih figur, vsebinsko povezanih s pokrajino kot celoto ali njenimi prvinami. Obenem prispevek ugotavlja, da so lahko literarne umetnine različnih žanrov predmet geografskega proučevanja in hkrati vir geografskega znanja.

Jerneja Fridl and Mimi Urbanc

Landscape Expressed Through Rhetorical Figures in Texts on Slovenian Istria

The paper’s premise is that landscapes consist not only of tangible (material) features, but also of intangible, experiential (mental, imaginary) elements. The landscape is thus understood as a mosaic of not only what one actually sees, but also of what is inside people’s heads, that is, their constructs of the world.

The paper focuses on geographical imaginations of landscapes expressed through rhetorical figures in literary texts about Slovenian Istria, the only genuine Mediterranean landscape in Slovenia. The empirical part—quantitative and qualitative analyses of rhetorical figures—was carried out using the ATLAS.ti program, which offers computer-supported interpretive analysis. The research goal was to establish a spatial dimension of rhetorical figures whose content is connected with either the landscape as a whole or the landscape’s elements. At the same time, the paper suggests that various kinds of literary works can be objects of geographical research and sources of geographical knowledge.

Urška Perenič

Kartiranje biografij pomembnejših (slovenskih) književnikov: od začetkov literarnega kartiranja na pragu 20. stoletja do sodobne prostorske analize v GIS

Referat se naslanja na raziskovalni projekt »Prostor slovenske literarne kulture« (2011–2014), ki s pomočjo geografskega informacijskega sistema (GIS) kartira literarnozgodovinsko relevantne biografske podatke o življenjskih poteh pomembnejših akterjev slovenske literarne kulture v letih 1780–1940. Ker ima uporaba kart pri proučevanju literature razmeroma dolgo tradicijo, ki sega na začetek 20. stoletja, je prvi namen referata kritično prikazati, kako so se karte doslej povezovale z literaturo. Pozornost bo usmerjena na ožje znanstveno področje literarne geografije, in sicer na njeno najstarejšo metodološko usmeritev, ki je predvsem obravnavala življenjepise v danostih geografskega prostora. Kateri so sploh biografski podatki za kartiranje in kakšni so načini njihovega prikazovanja, si bomo pogledali ob pionirjih literarne geografije, ki so brez izjeme z nemškega jezikovnega področja: Siegfried Robert Nagel (Deutscher Literaturatlas: Die geographische und politische Verteilung der deutschen Dichtung in ihrer Entwicklung nebst einem Anhang von Lebenskarten der bedeutendsten Dichter auf 15 Haupt- und 30 Nebenkarten, 1907), Karl Friedrich Gustav Könnecke (Deutscher Literaturatlas, 1909), izpred stotih let je obsežnejše delo nemškega literarnega zgodovinarja Josefa Nadlerja Literaturgeschichte der deutschen Stämme und Landschaften, še eno, mlajše referenčno delo za literarno kartiranje pa je dtv-Atlas zur deutschen Literatur: Tafeln und Texte izpod peresa Horsta Dieterja Schlosserja (1983).

Referat se bo v drugem delu vrnil k slovenskemu projektu. Predstavljene bodo struktura vnosne maske za biografije slovenskih književnikov in glavne zamisli za literarno kartiranje. Glede na zmogljivosti sodobnih tehnologij GIS, ki omogočajo zajem velikih količin različnih (ne)prostorskih podatkov, njihovo predstavljanje, urejanje in povezovanje, bodo z ozirom na procesne modele literarne komunikacije podani predlogi za glavne naborne nize biografskih podatkov za kartiranje in relevantne kombinacije oziroma korelacije med njimi. To bi bila podlaga za oblikovanje tematskih analitičnih kart slovenske literarne kulture, kar naj bi omogočilo kompleksno prostorsko analizo slovenske literarne kulture oziroma empirično preverjanje ali morebitna nova spoznanja.

Urška Perenič

Mapping the Biographies of Prominent (Slovenian) Authors: From the Early Stages of Literary Mapping at the Beginning of the Twentieth Century to the Modern Areal Analysis in GIS

My paper is based on the 2011-2014 research project, “The Space of Slovenian Literary Culture,” the aim of which is to map biographical data of literary and historical relevance of the most prominent actors in Slovenian literary culture between 1780 and 1940, using the geographic informational system (GIS). The use of mapping in the study of literature has a relatively long history that goes back to the beginning of the twentieth century. Thus, my first goal is a critical review of the ways mapping has been linked to literature. The focus will be on a discrete area of literary history—that is, on its oldest methodological orientation, which primarily treated biographies in the context of geographical space. I will review the kinds of biographical data used in such mapping in general and the ways these data were presented. The sources, all German-speaking, are: Siegfried Robert Nagel (Deutscher Literaturatlas: Die geographische und politische Verteilung der deutschen Dichtung in ihrer Entwicklung nebst einem von Lebenskarten der bedeutendsten Dichter auf 15 Haupt- und 30 Nebenkarten, 1907); Karl Friedrich Gustav Könnecke (Deutscher Literaturatlas, 1909); the extensive work of a literary historian from one hundred years ago, Josef Nadler (Literaturgeschichte der deutschen Stämme und Landschaften); and a more recent reference work for literary mapping, dtv -Atlas zur deutschen Literatur: Tafeln und Texte, by Horst Dieter Schlosser (1983).

In the second part of my paper, I will return to the Slovenian project. The structure of the mask for entering the biographies of Slovenian authors and the central propositions of the literary mapping will be laid out. Taking into account the efficiency of modern GIS technology, which enables the capture of large amounts of different (non)areal data, their presentation, management, and connection, and with processual models of literary communication in mind, I will make recommendations for the main collection series of biographical data and for the mapping of relevant combinations or correlations among them. This, then, would be the basis for the composition of thematic analytical maps of Slovenian literary culture, enabling complex areal analysis of Slovenian literary culture—that is, an empirical reworking and possibly new understanding of it.
Marijan Dović

Mreža mnemotopov kot semiotično prilaščanje (nacionalnega) prostora

Semiotične intervencije literature v geografski prostor se ne izčrpajo zgolj na ravni besedil. Literarne kulture namreč prostor preoblikujejo tudi povsem konkretno, s pomočjo mreže spominskih obeležij (»mnemotopov« oziroma »lieux de mémoire«). Takšne mreže so vidno zaznamovale geografski prostor evropskih kultur predvsem od konca 18. stoletja naprej, ko se je po celini naglo širil kulturni nacionalizem. Njihova obravnava v tem prispevku je motivirana z dveh razmeroma različnih plati. Po eni strani izhaja iz proučevanja kanonizacije nacionalnih pesnikov in drugih »kulturnih svetnikov« v 19. in 20. stoletju, kjer se je prostor izkazal za pomemben element. Prostorska mreža spominsko zaznamovanih lokacij namreč šele oblikuje primeren kontekst za češčenje kulturnih svetnikov, kar se simptomatično kaže na primer v komemorativnih kultih nacionalnih pesnikov (Puškin, Mickiewicz, Botev, Prešeren, Petőfi, Mácha idr.), ki so v ritualni vrtinec mobilizirali osupljive množice ljudi. Prostorski dejavniki kanonizacije kulturnih svetnikov (na primer prezervacija in muzealizacija rojstnih hiš in drugih objektov, načrtovanje javnih spomenikov, plošč in nagrobnikov ter krščevanje lokacij ali institucij) so se izkazali za ključne ne le z vidika »upravljanja« kolektivnega spomina in oblikovanja (nove) skupnosti in njenega skupnega imaginarija, temveč tudi z vidika (nacionalističnega) simbolnega osvajanja in prilaščanja oziroma apropriacije ozemlja.

Po drugi strani je GIS-kartiranje literarnih spomenikov v okviru projekta »Prostor slovenske literarne kulture« (2011–2014; zajeto je obdobje 1780–1940) jasno pokazalo, da osredotočenost na avtorje kanoničnega trdega jedra ne ponuja dovolj široke slike. Šele v seštevku dolgega niza obrobnih, pogosto le lokalno zanimivih, ter peščice »vélikih« kanoničnih avtorjev, se oblikuje primerno gosta mreža mnemotopov, ki preprede poprej »nedolžno« pokrajino z mrežo (literarnih) asociacij in konotacij ter jo podvrže (semiotični) nacionalizaciji. V tem smislu je mogoče začrtati številne analogije med gostim omrežjem srednjeveških svetniških središč, okrog katerih se je konstituiral (enotni) prostor »krščanske Evrope«, in omrežji mnemotopov kulturnih svetnikov, ki so redefinirala (heterogene) semiotične prostore »Evrope narodov«.

Marijan Dović

The Network of Mnemotopes as Semiotic Appropriation of (National) Space
Semiotic interventions of literature into the geographic space are not limited to the level of texts. The literary cultures reshape the actual spaces as well, as they are helped by the network of memorial sites (“mnemotopes,” or “lieux de mémoire”). Such networks visibly marked the geographic spaces of European cultures especially after the end of the eighteenth century when the cultural nationalism started spreading rapidly over the continent. Their treatment in this paper has a twofold motivation. On the one hand, it is stimulated by a study of canonization of national poets and other “cultural saints” that has exposed space as an important element. For the wide network of remembrance sites only enables proper ritual veneration of cultural saints—as can be, for example, well demonstrated by commemorative cults of national poets (such as Puškin, Mickiewicz, Botev, Prešeren, Petőfi, and Mácha). Spatial dimensions of canonization (such as preservation and musealization of houses-of-birth and other objects, the designing of public monuments, plaques, and tombstones, and the christening of locations or institutions) turned out to be crucial not only from the viewpoint of the “management” of collective memory and the shaping of a (new) community and its common imaginary, but also from the perspective of the (nationalist) symbolic conquest and appropriation of the actual territory.

On the other hand, the GIS-mapping of literary monuments within the project “The Space of Slovenian Literary Culture” (2011–2014; the project covers the period 1780–1940) has clearly shown that the focus on the core canonic authors is too narrow. Only in combination of a large number of marginal, often only locally interesting authors, and a handful of canonized “greats”, the proper network of mnemotopes is formed that impregnates the formerly “virgin” geographic space with the dense grid of (literary) associations and connotations, subduing it to (semiotic) nationalization. In many respects, it is possible to draw analogies between the network of medieval saintly shrines, around which the (unified) space of “Christian Europe” was constituted, and the mnemotopes of cultural saints that redefined the (heterogeneous) semiotic spaces of the “Europe of nations.

Peter Hitchcock
Prostori časa: kronotopi krize
 

Prispevek se bo ukvarjal s vprašanjem, kako je mogoče razumeti logiko prostorske dialektike v trenutkih družbene in kulturne krize. Čeprav kronotopi običajno niso povezani s krizo v tej meri, vseeno naslavljajo specifične ravni brezizhodnosti v prostorskih/časovnih odnosih. V literarni vedi to implicira ne le na primer prevpraševanje notranjih učinkov prostorskosti v naraciji, temveč tudi ugotavljanje, v kolikšni meri utegnejo biti takšni učinki sami naddoločeni s tem, kar David Harvey imenuje globlji družbeni in prostorski »fix«. Osnovni namen prispevka je misliti krizo kot specifično konfiguracijo časovno-prostorske logike. Bistveno je, da to utegne omogočiti dialektično mišljenje v literarnih analizah. V prispevku bosta obravnava tudi dva primera kronotopske krize: prvi je simptomatičen za prostorska razmerja pred prvo svetovno vojno, drugi pa za čas tik pred začetkom kolapsa realsocializma.
Peter Hitchcock
The Space of Time: Chronotopes of Crisis
 
This paper will examine how to understand the logic of spatial dialectics in moments of social and cultural crisis. While chronotopes are not usually associated with crisis at this scale, they nevertheless address specific levels of impasse in time/space relations. In literary critique, this means not only interrogating the internal effects of spatiality in narrative, for instance, but also considering the extent to which these effects may themselves be overdetermined by a deeper social and spatial “fix” (as David Harvey uses it). The general idea is to think crisis as specific configuration of tempero-spatial logic. Crucially, this also provides an opening on the future or not of dialectical thinking in literary analysis. I will also consider two chronotopic crises in this regard, one symptomatic in spatial relations preceding the First World War; the second in the wake of the collapse of actually existing socialism.
Ayşe Deniz Temiz

Prostor literature: inercija in intenziteta

Veliko zanimanje za prostorsko naravo kulturnih in političnih pojavov v veliki meri izhaja iz strukturalizma, ki je bil tudi sam proizvod kontingentnega prekrivanja avtonomnih dogodkov v teoretskem in praktičnem polju, kakršna sta pojav antropologije kot stranskega proizvoda kolonializma in razvoj teorije množic v matematiki. Od tod nov tip analize reda pojavov, razmerij, vrednosti v prostoru. Privilegirani termini te analize so bili jukstapozicija, sinhronija, drugost pa tudi protislovje, ki se ohrani vse do sodobne politične misli in njenih pojmov multikulturnosti, kozmopolitstva in konvivalitete. To dolgo in vse prej kot linearno soočanje s prostorom, natančneje, s prostorskostjo pojavov, je močno zaznamovala povezava s teorijo množic, ki je omogočila razumevanje mnoštva oziroma pluralnosti.

Prostorski obrat v teoriji se v prvi vrsti posveča pojmu mnoštva, ki je ravno mnoštvo v prostoru oziroma, rečeno s Spinozo, v ekstenziji – ekstenzivno mnoštvo. Ta povezava prostorskosti in njenega pojma mnoštva je zaznamovala kulturno in politično analizo. Ta zgodovina ni bila nikdar brez kritičnih podtalnih tokov: že Spinoza je anticipativno in preemptivno utemeljil svojo etiko na dveh tirih, na ekstenzivnem in intenzivnem, ki vsebujeta vsak svoj pojem mnoštva. Udeležen v še nastajajočem jezikovnem obratu je Bahtin vpeljal dialoškost kot osrednje analitično orodje in dodal, da dialoškost ne zagotavlja dialogov. Podobno kritično je Derrida, povabljen k razpravi o mnoštvu jezikov v kolonialnem kontekstu, svoj govor naslovil Monolinguisme de l’autre, brez popuščanja koncepciji konference, ki ga je gostila, in, še več, vztrajajoč pri svoji protiintuitivni misli, da »jezika ni mogoče šteti«. Ti proti- in podtalni tokovi v mišljenju mnoštva rezonirajo v Deleuzovi kritični definiciji prostora, pri čemer Deleuze sicer velja za eno inavguralnih figur prostorske misli, a je sam dejal, da se »nomadi ne premikajo v prostoru«, in opisal postajanje, enega svojih ključnih konceptov, kot »skok v prostoru«.
Ayşe Deniz Temiz

The Space of Literature: Inertia and Intensity

Heightened attention to the spatial nature of cultural and political phenomena was to a great extent occasioned by structuralism, which was itself a product of a contingent overlap between autonomous events on the theoretical and practical planes such as the emergence of anthropology as by-product of colonialism and the development of set theory in mathematics. The result was a novel analysis of the ordering of phenomena, relations, values in space. The privileged terms of this analysis were juxtaposition, synchrony, diversity, and also, if less frequently, contradiction, all the way to the notions that dominate contemporary political thought, such as multiculturalism, cosmopolitanism, and conviviality. Throughout this long and by no means unilinear engagement with space, or better, with the spatiality of phenomena, the inaugural connection with set theory seems to have left a definitive mark, providing the blueprint as to how multiplicity or plurality is to be conceived.

The spatial turn in theory has found its end in a definite notion of multiplicity, which is precisely a multiplicity in space, or, in Spinozan parlance, in extension—an extensive multiplicity. This coupling of spatiality and its notion of multiplicity has set the tone for cultural and political analysis. Critical undercurrents were never absent from this history: in anticipation and preemptively, Spinoza had already laid down his ethical schema on double tracks, extensive and intensive, each with its distinct notion of multiplicity. Partaking in the as yet trickling linguistic current of his time, Bakhtin was introducing the dialogic as a major tool of analysis, but immediately adding the proviso that it admits no dialogue. In a similar act of obstinacy, Derrida, when invited to speak of the multiplicity of languages in the colonial context, would title his talk Monolingualism of the Other; make no concessions along the way to the concept framing the conference which was hosting him; and insist, moreover, and counter-intuitively, that “language is not countable”. These under- and countercurrents within the thought of multiplicity find a resonance in the defiant definition of space given by Deleuze, who is deferentially regarded as an inaugural figure of spatial thought, but who also famously has asserted that “nomads do not move in space,” and described one of his key concepts, the concept of becoming” as “a leap in place.”

Maria Kalantzopoulou

Razsežnost, svet, center in periferija: nove perspektive prostorske metaforike v literaturi
Referat se posveča predstavam o prostorskih razmerjih, kakršne so center in periferija, svet ali razsežnost, in njihovi uporabnosti za razmislek o interpretativnih modelih v literarni vedi. Nedavne razprave (Moretti 2000 in 2003; Casanova 1999; Ashcroft idr. 1989; Quijano 2005) obravnavajo svetovno literaturo kot polje, zaznamovano z neenakostjo, s centrom, literatura katerega prevladuje nad literaturo periferije. V nekdanjih kolonijah pa so raziskovalci predlagali alternativne, decentralizirane teorije lokalnih literatur. Na primer Latinsko Ameriko so koncipirali kot transnacionalno medliterarno skupnost, konstitutivni deli katere imajo skupno kulturo in morajo biti kritični do prevladujočega evrocentrizma (Cornejo Polar 2003; Rama 2000; Pizarro 1985). Obenem so nekatere druge literature, na primer moderno grško, proučevali na ravni nacionalne države, kot del linearne nacionalne literarne zgodovine (Dimaras 1965).
Kljub zagotovilom (Moretti 2000), da lahko analiza svetovnega-sistema zadovoljivo pojasni evolucijo literarnih kultur po svetu, modeli, ki so tako nastali, ne morejo vselej zajeti tistih literarnih pojavov, ki niso vzniknili v prostorskem in časovnem kontekstu svetovnega-sistema, v centru katerega je bila Zahodna Evropa. Medtem ko ni mogoče zanikati kulturne nadvlade v primerih, kakršen je španski imperij v Latinski Ameriki, je na primer grški roman 19. stoletja določala literarna evolucija v Zahodni Evropi in ne Otomanski imperij, ki je več stoletij vladal grški regiji kot politični, ekonomski – in veliko manj kulturni – center. Tovrstni premisleki relativizirajo interpretativno moč osredotočenosti na eno samo razsežnost ter predlagajo nove hipoteze in tako omogočijo proučevanje svetovne literature v različnih in dopolnjujočih se trajanjih (Braudel 1969) in razsežnostih (Revel 1996).
Maria Kalantzopoulou

Scale, World, Center, and Periphery: New Perspectives for the Spatial Metaphor in Literature
This paper discusses the use of ideas referring to spatial relations, such as center and periphery, world, or scale, in the elaboration of interpretative models for the study of literature. Recent scholarship (see Moretti 2000; 2003; Casanova 1999; Ashcroft et al. 1989; Quijano 2005) address world literature as a field marked by inequality, with a center the literature of which dominates the literature of the periphery. In formerly colonized zones, scholars suggested alternative, decentralized theories for local literatures. Latin America, for example, was seen (Cornejo Polar 2003; Rama 2000; Pizarro 1985) as a supranational interliterary community, the constituent parts of which share a common culture and have to take a critical stance towards the dominant eurocentric comparatism. At the same time, other literatures, such as the Modern Greek (Dimaras 1965), were studied at the level of the nation-state, and were seen as partaking in a linear national literary history.
If it has been suggested (Moretti 2000) that world-system theory could efficiently account for the evolution of the literary cultures around the world, the resulting models could not always properly explain literary phenomena that did not emerge in the spatial and temporal context of the world-system that had Western Europe as its center. If cultural domination was obvious in cases such as the Spanish empire in Latin America, nineteenth-century Greek novel, for example, was determined by the literary evolutions in Western Europe rather than by the Ottoman Empire that ruled the region for centuries as a political, economic, but much more marginally cultural, center. Such considerations will relativize the interpretative efficiency of one single scale and will suggest new hypotheses, allowing for the study of world literature on different and complementing durées (Braudel 1969) and scales (Revel 1996).
Jernej Habjan

Prostorski obrat med institucionaliziranim in institucionalnim obratom: primer pariškega toposa »strici in nečaki«

Referat pristopa k prostorskemu obratu kot k družbenemu obratu. Tako prostorsko določenost literature kakor literarno določenost prostora zavrne kot redukciji in vpelje instanco družbenih institucij kot posredovanje med prostorom in literaturo. Prostor določa literaturo le prek institucij, kakršna je šola, in je tudi sam določen z literaturo prek institucij, kot je kanon. Predmet prostorskega obrata tedaj ni nekakšen naravni prostor, ampak družbeni pojavi. To pomeni, da mora biti obrat ne le k družbenemu, temveč tudi k družboslovju, na primer k socialni geografiji, kakor se je jezikovni obrat obrnil tako k jeziku kakor jezikoslovju. Še več, kakor je bilo to jezikoslovje specifična, strukturalna lingvistika, mora prostorski obrat poseči po »kontinentalnih« strukturalnih pristopih, ne po »anglo-ameriških« kulturnih študijih. Skratka, prostorski obrat zahteva refleksivni obrat k lastni prostorskosti, k prostorski razcepljenosti, ki uteleša njegovo razdvojenost med obratom k instituciji in rutinskim obratom v institucijah vednosti.
Le v prvem primeru lahko prostorske razdalje konceptualiziramo kot družbena protislovja, posamezne točke v prostoru pa kot zgostitve teh protislovij. Primer takšnih zgostitev so Balibarjeva »razdvojena mesta«. V referatu bo Pariz – prestolnica modernosti po Benjaminu in Harveyju ter center svetovne literature po Morettiju in Pascale Casanova – uporabljen kot gledišče, iz katerega je mogoče ne le analizirati, temveč sploh zaznati določen korpus tekstov. Ti teksti so Diderotov Le Neveu de Rameau, Marxov Der achtzehnte Brumaire des Louis Bonaparte, Althusserjev L’avenir dure longtemps in Millerjev Le Neveu de Lacan, njihovi zgodovinski konteksti pa razsvetljenstvo predrevolucijske Francije, revolucija 1848–1851 v Franciji in strukturalno gibanje v Franciji po maju ‘68. Niz materialističnih tekstov o Jean-Françoisu Rameauju, Louisu Bonapartu, Louisu Althusserju in Jacques-Alainu Millerju kot nečakih Jean-Philippa Rameauja, Napoleona Bonaparta, nekega Louisa Althusserja in Jacquesa Lacana lahko tako analiziramo z gledišča svetovnozgodovinskih dogodkov v zgodovini Pariza.

Jernej Habjan
The Spatial Turn Between an Institutionalized and the Institutional Turn: The Case of the Parisian topos of Uncles and Nephews

In my paper, I approach the spatial turn in literary studies as a social turn. Negating both the spatial determination of literature and the literary determination of space as reductions, it introduces the instance of social institutions as the mediating term between space and literature. It is only through institutions such as school that space produces literature, while being in turn produced through institutions such as the literary canon. The object of the spatial turn is hence not some natural space, but social phenomena, which means that the turn should turn not just to the social, but also to social studies such as human geography, just like the linguistic turn was a turn both to language and linguistics. Moreover, just like this linguistics was a specific, structural linguistics, the turn to the social space should turn to “continental” structural approaches rather than “Anglo-American” cultural studies. In short, the spatial turn demands a reflexive turn to its own spatiality, to the spatial bifurcation that embodies its dividedness between a turn to institution and a mere further turn of the institution of academy.

Only in the first case can we grasp spatial distances as social contradictions, and, moreover, individual points in space as condensations of such contradictions. One case of such condensations are Balibar’s “divided cities.” I will use Paris—Benjamin’s and Harvey’s capital of modernity, and Casanova’s and Moretti’s center of world literature—as a viewpoint from which a body of texts can be not only analyzed, but recognized as a body of texts in the first place. The texts I address are Diderot’s Le Neveu de Rameau, Marx’s Der achtzehnte Brumaire des Louis Bonaparte, Althusser’s L’avenir dure longtemps, and Miller’s Le Neveu de Lacan. And their respective historical contexts are the Enlightenment of pre-revolutionary France, the 1848-1851 revolution in France, and the structuralist movement in post-May ‘68 France. A set of materialist texts on Jean-François Rameau, Louis Bonaparte, Louis Althusser, and Jacques-Alain Miller as respective nephews of Jean-Philippe Rameau, Napoleon Bonaparte, one Louis Althusser, and Jacques Lacan can thus be read from the standpoint of some of the most world-historic moments in the history of Paris.

Sonja Stojmenska-Elzeser
Reprezentacija in produkcija genius loci v literaturi

Kraj je edinstvena lokalna točka splošnega prostora. Krajina je kraj, kakor ga vidijo in se ga spominjajo pisci, slikarji, fotografi in kakor je izražen v njihovih umetninah. Je torej vsebina človeškega pogleda z določenega gledišča v določenem času oziroma vizualna in nezvedljivo subjektivna apropriacija pokrajine in prostora. Krajina je izraz partikularnih genius loci, proizvod partikularnega izkustva občutenja kraja. V kulturnih študijih krajina dobiva tudi številne druge ravni pomena po zaslugi problematizacije vizualne, kulturne, ideološke in politične sfere. Tudi predstava o povezavi med identiteto in lokalno krajino dobiva vse več zagovornikov ter postaja teoretsko orodje za razumevanje mentalitet, etnij in nacij.

Naj bodo ruralne ali urbane, imajo umetniške reprezentacije geografskih lokacij svoje omejitve, načela in posebnosti. Kot vrsta fikcije je literarna krajina vselej subjektivna in dovzetna za imaginacijo. Je eno najučinkovitejših sredstev ustvarjanja posebne atmosfere literarne umetnine in pogosto zrcali psiho literarnih likov.

Zakaj je vsak kraj edinstven in ima svoj kulturni značaj? Od kod posebni značaj kraja? Je dejansko povezan z identiteto in je res tako pomemben za ustvarjalno energijo avtorjev? Ta vprašanja bomo zastavili s pomočjo primerov iz svetovne literature in zlasti iz makedonske poezije.
Sonja Stojmenska-Elzeser

Representation and Production of Genius Loci in Literature

The place is one unique local point of the general space. Landscape is the place seen and remembered through the eyes of writers, painters, photographers, etc., and expressed in their artworks. In other words, it is the content of the human gaze from a particular standpoint at a particular time, or, a visual and inherently subjective appropriation of land and space. The landscape is the expression of particular Genius Loci, the product of the particular experience of sense of the place. In cultural studies, the landscape is given many other levels of meaning by the re-ordering and contestation of visual, cultural, ideological, and political spheres. The idea that human identity is related to the local landscape is also receiving more advocates and becoming a theoretical tool for understanding mentalities, ethnicities, nations.

Rural or urban, landscape or cityscape, artistic representations of geographic location have their own limitations, principles, and characteristics. As a form of fiction, literary landscape is always subjective and open to imagination. It is one of the most effective devices for creating a particular atmosphere in a literary work, and it often mirrors the psychology of literary characters.
Why is it that each place is unique and has its own cultural character? What makes the special personality of place? Is it really tied to the human identity, and is it really so important for creative energy of authors and artists? These questions will be discussed through examples from world literature and particularly from Macedonian poetry.
Jola Škulj
Prostor, spacialnost, spacializacija: literarne raziskave po prostorskem obratu in prostorska logika (zgodovinskega) narativa

Prostorski obrat v literaturi je bil v središču komparativističnega interesa že na kongresu ICLA/AILC v Münchnu (1988), vendar je v literarni vedi in kulturni geografiji dobil svež zagon s knjigo Edwarda W. Soje Postmodern Geographies (1989) in z zasnutkom geokritičnih raziskav Bertranda Westphala (prim. njegov manifest geokritike »Pour une approche géocritique des textes«, 2000). Spremenjena strukturna dominanta vednostnega sistema o literarnih pojavih je prostorsko razsežnost literature na nov način pomaknila v ospredje in sprožila interes za konstruiranje prostorskih modelov opazovanih pojavov, kar so možnosti nove informacijske tehnologije lahko še pospešile. Skoz digitalno reprezentacijo geografskih potez literature se udejanja geokritični ideal multifokalnega prikaza, ki hkrati preiskuje celo vrsto topik (Westphal). Pravzaprav je mogoče tako zajeti same razsežnosti literarnih kompleksnosti in posredovati konstelacije, ki izpričujejo prostorske relacije dogajanj oziroma kontekstov literature, kot jih je v svoji kritiki linearnega, kavzalnega pojma zgodovine predvidel Walter Benjamin.

Referat se bo osredotočil na pojme prostor, spacialnost, spacializacija, da bi pojasnil, kako razumeti Sojeve argumente za spacialno mišljenje oziroma geografsko ali prostorsko imaginacijo. Njegov alternativni pristop, kot ga predlaga v delu Thirdspace (1996), ki razumeva materialno in mentalno dimenzijo spacialnosti, je lahko zelo dragocen za potekajočo literarno raziskavo »Prostor slovenske literarne kulture: literarna zgodovina in prostorska analiza z geografskim informacijskim sistemom«.

Jola Škulj
Space, Spatiality, Spatialization: Literary Studies after the Spatial Turn and the Spatial Logic of (Historical) Narratives

The spatial turn in literary studies was addressed as early as at the ICLA/AILC congress in Munich (1988), but its impact in literary and cultural studies increased after the publication of Edward W. Soja’s Postmodern Geographies (1989), the key defense of theory’s “spatial turn,” and Bertrand Westphal’s geocritical research at the University of Limoges (see his geocritical manifest “Pour une approche géocritique des textes,” 2000). A shift in the structural dominant of the system of knowledge on literature assists literary research and cultural geography to advance new needs by construing spatial models from the observed literary phenomena, which the event of new information technology certainly enables. Through digital representations of geographical features of literature, the geocritical ideal of multifocal presentation can be realized, examining a variety of topics (Westphal). In fact, dimensions of literary complexity can be grasped and a constellation describing the spatial relation of events or contexts of literature can be conveyed, as Walter Benjamin’s criticism of linear, causal notions of history has anticipated.
The paper will discuss the concepts of space, spatiality, spatialization to clarify how to understand Soja’s central argument concerning spatial thinking, or what has been called the geographical or spatial imagination. His alternative approach, as discussed in Thirdspace (1996), comprehending both the material and mental dimensions of spatiality, can be very useful in the current project on the “Space of Slovenian Literary Culture: Literary History and the GIS-Based Spatial Analysis.”
Alenka Koron

Prostorski obrat v naratologiji
V teoriji pripovedi se med temeljnimi razlogi za to, da so premišljevanja o pripovednem prostoru zaostajala za premišljevanji o času, običajno navajata dva. Eden je Lessingova umestitev pripovedne literature med časovne umetnosti v nasprotju s prostorskostjo likovne umetnosti. Drugi pa je sama struktura pripovedne umetnosti, o kateri se je pred 19. stoletjem zdelo, da tvori prostor v njej predvsem ozadje, medtem ko je tisto, čemur je treba posvetiti pozornost, v prvi vrsti teleologija obdelave, tj. zapleta in razpleta. To navidezno samoumevnost so že na začetku 20. stoletja omajala interpretativna dognanja o tem, da so v slogu, organizaciji in strukturi pripovedi vse od Henryja Jamesa naprej uporabljene mnoge podobe slikarstva in arhitekture. V naslednjih desetletjih so pomenu prostora v pripovedi utirali pot znani literarni teoretiki in fenomenologi, med njimi Frank z odkritjem spacialne forme v delih moderne literature, Bahtin s pojmom kronotopa ter Merleau-Ponty in Bachelard s teorizacijo živega prostora, pojmom, ki specifično naslavlja prostor v okviru literature in človeške percepcije.

Čeprav je teorija pripovedi pred strukturalizmom, v strukturalistični fazi do konca osemdesetih let in v postklasični fazi prispevala številne nastavke, še vedno primanjkuje del o vseobsegajoči sistematiki prostora v pripovednem tekstu, ugotavlja Katrin Dennerlein, ena od pionirk naratologije prostora. Prispevek se kritično dotakne njene obravnave kognitivnoznanstvenih raziskovalnih dosežkov za teoretsko modeliranje prostora v pripovednih tekstih in se konkretneje osredotoči na njeno naratološko konceptualizacijo opisa kot na specifično pripovedno tehniko reprezentacije prostora.

Alenka Koron

The Spatial Turn in Narratology
In narrative theory analyses of narrative space have usually taken a back seat to analyses of narrative time. Two reasons are usually given as fundamental for this asymmetry. The first one is Lessing’s positioning of narrative literature among the temporal arts, as opposed to the spatiality of the visual arts. The second reason is the structure of narrative art itself, which up to the nineteenth century seemed to treat space primarily as a backdrop, while attention was given primarily to the teleology of the plot. This apparent self-evidence was shaken already at the beginning of the twentieth century with the discovery that the form, organization, and structure of narrative from Henry James onwards utilize many images from painting and architecture. In the decades that followed the meaning of space in narrative was given voice by famous literary theoreticians and phenomenologists, among them Frank with his discovery of the spatial form in works of modern literature, Bakhtin with his concept of the chronotope, and Merleau-Ponty and Bachelard with their theorizations of living space, a concept that specifically addresses space in the framework of literature and human perception.

Although narrative theory before structuralism, during the structuralist phase before the end of the 1980s, and in the subsequent post-classical phase contributed numerous starting points, according to Katrin Dennerlein, one of the pioneers of the narratology of space, there is still a lack of works on a general systematics of space in narrative texts. My contribution critically addresses Dennerlein’s treatment of the research achievements of cognitive sciences in the theoretical modelling of space in narrative texts, and in particular her narratological conceptualization of the description as a specific narrative technique of representing space.

Andrei Terian

Konstruiranje (trans)nacionalnih identitet: prostorski obrat v sodobnem literarnem zgodovinopisju
Referat kritično predstavi to, čemur bi lahko rekli »prostorski obrat v sodobnem literarnem zgodovinopisju«. Kot primeri tega pojava so izbrane tri pomembne primerjalne literarne zgodovine, objavljene v zadnjem desetletju: Literary Cultures of Latin America. A Comparative History Maria J. Valdèsa in Djelala Kadirja (3 zv., 2004), History of the Literary Cultures of East-Central Europe Marcela Cornis-Popea in Johna Neubauerja (4 zv., 2004–2010) in A Comparative History of Literatures In the Iberian Peninsula Fernanda Caba Aseguinolaze, Anxa Abuína Gonzaleza in Césarja Domíngueza (1. zv., 2010).
Ta obrat bo analiziran v treh korakih. Najprej bodo nakazane topološke razlike med novimi in »starimi« literarnimi zgodovinami. Tudi večina evropskih nacionalnih literarnih zgodovin druge polovice 19. stoletja in prve polovice 20. (ki so jih prispevali na primer Taine, De Sanctis, Braga, Szerb, Călinescu in Kridl) temelji na geografskem kriteriju. A razlika med tema vrstama literarnega zgodovinopisja je vendarle vidna na ravni opozicij, kakršne so narava/kultura, kontinuiteta/diskontinuiteta ipd. Drugič, pokazano bo, da je prostorski dejavnik ne le edina alternativa »nacionalnemu« kriteriju, primerna za transnacionalne literarne zgodovine, pač pa tudi modalnost, ki lahko reši specifične probleme »nacionalnih« literarnih zgodovin, kakršni so dvojezičnost, regionalnost in multikulturnost. Tretjič, proučene bodo tele zagate prostorskega obrata: v kolikšni meri prvenstvo prostorskega dejavnika vpliva na časovni dejavnik; je »prostorska« literarna zgodovina še zmerom zgodovina ali se preoblikuje v literarno geografijo; kako prostorski kriterij sodeluje s tradicionalnimi kriteriji literarnega zgodovinopisja (kakršni so obdobje, žanr in tokovi); je topološki kriterij povsem deskriptivna kategorija ali vsebuje tudi vrednotenje; in kako pertinentne so lahko (izključno) »nacionalne« vrednote v transnacionalni prostorski literarni zgodovini?
Andrei Terian

Constructing (Trans)national Identities: The Spatial Turn In Contemporary Literary Historiography

My paper puts forward a critical evaluation of what might be called “the spatial turn in contemporary literary historiography”. As examples of this phenomenon I chose three of the most important comparative literary histories published during the last decade: Mario J. Valdès and Djelal Kadir’s Literary Cultures of Latin America. A Comparative History (3 vol., 2004); Marcel Cornis-Pope and John Neubauer’s History of the Literary Cultures of East-Central Europe (4 vol., 2004-2010); and Fernando Cabo Aseguinolaza, Anxo Abuín Gonzalez and César Domínguez’s A Comparative History of Literatures in the Iberian Peninsula (vol. 1, 2010).

I will analyze this turn in three steps. First, I will indicate the topological differences between the new and the “old” literary histories. Most of the European national literary histories of the second half of the nineteenth century and the first half of the twentieth (such as those by Taine, De Sanctis, Braga, Szerb, Călinescu, Kridl) are based on the geographic criterion as well. Nonetheless, the distinction between the two types of literary histories is visible at the level of oppositions such as nature/culture, continuity/discontinuity, etc. Second, I will show that the spatial factor is not just the only viable alternative to the “national” criterion for the transnational literary histories, but also a modality that can solve certain specific problems of the “national” literary histories such as bilingualism, regionalism, multiculturalism, etc. Third, I will examine certain limits and risks entailed by the spatial turn, which could be sketched in the following manner: To what extent does the primacy granted to the spatial factor influence the chronological factor? Does a “spatial” history of literature stay a history, or does it transform into a literary geography? How does the spatial criterion interact with the traditional criteria of literary history (such as period, genre, and movement)? Is the topological criterion a purely descriptive category, or does it also involve an evaluative element? And how pertinent could (exclusively) “national” values be in a transnational spatial literary history?
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